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Course Description: This course examines the development of modernist poetry as a set of interrelated, but semi-autonomous, international movements, all united by a self-conscious sense of novelty, rupture, and apocalyptic change.  The movements studied here fall roughly into two camps:  the radical modernists of the avant-garde (futurism, surrealism, dada) and their more moderate counterparts (acmeism, imagism), all of whom trace their roots back to a poetic school they professed to disdain:  symbolism.   


Course requirements:  No knowledge of any foreign language is expected, as all works will be read and discussed in English.  However, when we read poetry in translation, copies of the poem in the original are also made available. In written assignments, untranslated quotes from Russian and French texts are acceptable. 


It is essential that you keep up with the reading assignments and come to class prepared either to make observations or ask questions.  Attendance is, of course, mandatory.


Blackboard and the Web.  A great deal of material associated with this class will be available on Blackboard, including the syllabus (also available as a link through my own homepage), handouts, assignments, discussion questions, useful Internet links, and an on-line discussion group.  


Blackboard can be accessed through the "Academics" tab of NYU Home. Blackboard requires that you have an NYU email account.  If you use another email provider and don’t check your NYU mail on a regular basis, it is your responsibility to set up automatic forwarding of your NYU email to your other account. This is very simple to do through NYU Home:  "I didn't get the email because I don't check my NYU account" is not an acceptable excuse.


Writing Assignments:  There will be two short papers, a mid-semester paper (6-8 pages), and a final paper (10-12).  


The short analysis papers may be no longer than three pages, and they can be about any of the works we are reading. These papers are a tool to help you think about an aspect of the text that interests you, and any ideas you generate in the course of these assignments would be welcome contributions to class discussion.  You must turn in the two-page paper by the beginning of the last class during which the text is being discussed.  That is, if you want to write a short paper about The Cloud in Trousers,  you must turn this paper in no later than October 19.  If we are only spending one class period on the work, then you must turn in the short paper at the beginning of that class. No late two-page papers will be accepted under any circumstances.


You may not wait until December to turn in two short papers.  The semester has been divided into two parts, and you must write one two-page paper by each of these two deadlines.  That is, your first short paper must be turned in no later than October 12, and your second is due no later than December 12.  Though you are not allowed to wait to do all the two-page papers until the end of the course, if you feel you would rather do your two-page papers earlier (turning two short papers during the first segment of the course), you are free to do so.  


The topics of your mid-semester paper  and final paper are yours to choose, but you must come talk to me about them in advance.  It is hoped that the short papers will lead you toward topics for your longer papers.  Both your mid-semester and your final papers can be based on two-page papers, as long as you are not tapping the same paper for both longer works.  


The mid-semester paper is due on October 26, and the final must be turned by December 19. 

I welcome full or partial drafts of any of these writing assignment.  Drafts of the papers must be shown to me no later than one week before the due date..


Electronic submission of written assignments.  You are welcome to submit hard copies of your short and long papers.  However, I prefer to receive students' papers electronically.  Blackboard has a "digital drop box" feature, but I have not found it to be particularly reliable.  Therefore, please send me your assignments by email, as attachments.  The preferred format is any version of Word (97 or above, any platform)--such documents usually take the ".doc" extension.  Failing that, .rtf files (which can be generated by most word processing programs) are also fine.  I can open most other formats as well, including Word Perfect (.wpd), but this requires some extra effort on my part.  Please feel free to consult with me about file format questions. 


When you submit a paper electronically, please give it a descriptive filename.   I have dozens of students, and if all  of you send me files called "Poetry Assignment" or "Akhmatova Paper," this will be confusing and frustrating.  After the first time you make this mistake, I will not accept another paper with an unidentifiable file name.  


The preferred (but not required) format for file names is <Student last name> <Type of assignment> <Assignment number> <Topic >.  Examples:  if Bonnie Tyler has written a second short paper on Mandelstam, the file should be something like "Tyler Short Paper 2 (Mandelstam).doc".  If Eric Roberts has written a midterm paper on Gertrude Stein, then the file should be something like "Roberts Midterm (Stein).doc". A final paper on Ezra Pound by Scott Baio would be "Baio Final (Pound).doc".


Finally, please note that I have two different email accounts (eb7@nyu.edu and eliotb@spymac.com). The NYU account automatically forwards mail to the spymac account. Please do not send email to both accounts at once (“cc”); if you do, I will end up with three copies of your message. 


Final Grade.  Your final grade will be determined as follows:


Class participation:

10%


Two-page papers:

20%


Mid-semester paper:

30%




Final paper: 


40%



Class participation.  Most class periods will be a mix of lecture and discussion; only occasionally will I spend the entire class giving a lecture.  Everyone is encouraged to participate in discussion, which will be facilitated by questions that I will be distributing in advance over electronic mail, and by the short papers.  


Active and constructive class participation can significantly improve your final grade.  Frequent absences can have a negative effect on your final grade.  
Required Texts (NYU Bookstore):
Akhmatova, Anna.  Selected Poems of Anna Akhmatova.  Edited by Roberta Reeder.  Trans. by Judith Hemschemeyer.  Zephyr Press, 2000.

Baudelaire, Charles.  The Flowers of Evil. Translated by James McGowan.  Oxford University Press, 1998. 

Bloom, Harold.  The Anxiety of Influence:  A Theory of Poetry.  2nd Edition.  Oxford University Press, 1997. 

Eliot, T. S. Selected Poems.  Harvest Books, 1967. 

Mandelstam, Osip.  The Selected Poems of Osip Mandelstam.  Edited by Clarence Brown.  Trans. by W. S. Merwin.  New York:  New York Review Books Classics, 2004. 

Mayakovsky, Vladimir.  The Bedbug and Selected Poetry.  Edited and Translated by Patricia Meyer. Bloomington:  Indiana University Press, 1975. 

Yeats, William Butler.  Selected Poems and Four Plays.  Edited by M. I. Rosenthal.  4th Edition. New York:  Scribner, 1995.

Required Texts (Handouts)
The handouts for this class come from the following sources:

Akhmatova, Anna. Requiem.  Moscow: MPI,  1989. 

... The Complete Poems of Anna Akhmatova. Updated and Expanded Edition.  Translated by Judith Hemschemeyer.  Edited and Introduced by Roberta Reeder.  Boston:  Zephyr Press, 1997. 

---.  Sobranie sochinenii v shesti tomakh.  Tom 1. Moscow:  Ellis Lak, 1998. 

Apollinaire, Guillaume.  Selected Writings of Guillaume Apollinaire.  Translated and with a critical introduction by Roger Shattuck.  New  York: New Directions, 1971.

Bohn, Willard (ed. and trans.) The Dada Market.  Carbondale:  Southern Illinois University Press, 1993. 

Blok, Aleksandr.  Sobranie sochinenii v vos'mi tomakh. Moscow: Khudozhestvennaia literatura, 1960. 

Blok, Alexander.  The Twelve and Other Poems.  Translated from the Russian by Jon Stallworthy and Peter France. New York:  Oxford University Press, 1970.

Gascoyne, David.  Collected Verse Translations of David  Gascoyne, edited by Robin Skelton and Alan Clodd,  Oxford University Press 1970.

Germain, Edward B. (ed.)    English and American Surrealist Poetry, London: Penguin Books 1978. 
H. D. Collected Poems, 1912-1947.  Edited by Louis L. Martz. New York: New Directions, 1983.

Lawton, Anna (ed). Russian Futurism through Its Manifestoes, 1912-1928.  Texts translated and edited by Anna Lawton and Herbert Eagle. Ithaca:  Cornell University Press, 1988.

MacIntyre, C. F.  (ed. and trans.).  French Symbolist Poetry.  Berkeley:  University of California Press,  1958.

Maiakovskii, Vladimir.  Sochinenii v dvukh tomakh.  Moscow:  Pravda, 1988.  Volume 1.

Mallarmé, Stéphane. Selected Poetry and Prose.  Edited by Mary Ann Caws. New York: New Directions, 1982. 

Mandelstam, Osip. The Complete Poetry of Osip Mandelstam.  Translated by Burton Raffel and Alla Burago.  Albany:  SUNY Press, 1973.

Mandel'shtam, Osip. Proza. Ann Arbor: Ardis, 1983.
Marinetti, F. T.  Selected Writings. Edited, and with an introduction, by R. W. Flint.  Translated by R. W. Flint and Arthur A. Coppotelli.  New York:  Farrar, Straus and Giroux, 1972. 

---.  The Untameables. Translated from the Italian by Jeremy Parzen, with an Introduction by Luigi Ballerini.  Los Angeles:  Sun and Moon Press, 1994. 
Markov, Vladimir (ed.). Manifesty i programmy russkikh futuristov. Munich:  Wilhelm Fink Verlag, 1967.

--- and Merril Sparks (eds. and trans.) Modern Russian Poetry.  New York:  The Bobbs-Merrill Company, Inc. , 1967.

Mayakovsky, Vladimir.  Poems.  Translated by Dorian Rottenberg.  Moscow:  Progress Publishers, 1976.

Nadeau, Maurice. The History of Surrealism. Cambridge: Belknap Press, 1989.
Pound, Ezra.  Selected Poems of Ezra Pound. New York:  New Directions 1957. 

Proffer, Carl & Ellendea (eds.).  The Silver Age of Russian Culture.  Ann Arbor: Ardis, 1975.

Rilke, Rainer Maria.  Duino Elegies.  Bilingual Edition.  Translated by Edward Snow.  New York:  North Point Press, 2000. 

---. New Poems.  Revised Bilingual Edition.  Selected and translated by Edward Snow.  New York: North Point Press, 2001. 

---.  Turning Point.  Miscellaneous Poems, 1912-1926. Selected and translated by Michael Hamburger. London: Anvil Press, 1992. 

Stein, Gertrude.  Lifting Belly.  Naiad Press, 1989.

Tzara, Tristan. Approximate Man and Other Writings.  Edited and Translated by Mary Ann Caws.  Detroit:  Wayne State University Press, 1974.


Finally, you will be receiving handouts containing guidelines for writing papers for this class.  You are responsible for reading this information before turning in your assignments.

CLASS SCHEDULE

September 7  (W) Introduction
September 12 (M) Symbolism (1):



Baudelaire

For Today: 


Baudelaire, Selections

September 14  (W) Symbolism (2):



The Mo(ve)ment

For Today: 


Selections

September 19 (M) Yeats (1)


For Today: 


Yeats, Selections
September 21  (W) Yeats (2)


For Today: 


Yeats, Selections

September 26 (M) Blok (1)


For Today: 


Selections

September 28  (W) Blok (2)


For Today: 


"The Scythians"


"The Twelve"

October 3  (M) Bloom:


The Family Romance


For Today: 


Bloom, The Anxiety of Influence

October 5  (W) Italian Futurism


For Today: 


Selections
October 10  (M) NO CLASS
October 12  (W) Russian Futurism


For Today: 


Selections


Final Deadline for First Two-
page Paper
October 17  (M) Mayakovsky (1):


The Lyrics


For Today: 


Selections

October 19 (W) Mayakovsky (2):


The Cloud in Trousers


For Today: 


 The Cloud in Trousers (61-110)
October 24 (M) Mayakovsky (3):


Civic Verse and Its 
Discontents


For Today: 

 Selections
October 26 (W) Apollinaire

For Today:


Selections

Mid-semester Paper Due
October 31 (M) Stein 

For Today: 

 "Objects" from Tender Buttons 

Lifting Belly
November 2 (W) Dada & Surrealism

For Today: 

Selections

November 7 (M) Gumilev & Acmeism

For Today: 

Selections

November 9 (W) Akhmatova (1)

For Today: 

Akhmatova, Selections

November 14 (M) Akhmatova (2)

For Today: 

Akhmatova, Requiem (131-152)

November 16 (W) Akhmatova (3)

For Today: 

Akhmatova, Poem without a Hero (course packet)

November 21  (M) Mandelstam (1):



The Architecture of 



the Modernist Lyric



For Today: 

Selections
November 23  (W) Mandelstam (2):



The Work of Mourning

For Today: 

Selections
November 28 (M) Mandelstam (3):



Death of the Poet

For Today: 

Selections

November 30 (W) Rilke


For Today: 


 Selections

December 5 (M) Imagism & Pound


For Today: 


Selections

December 7 (W) H. D. 


For Today: 


 Selections

December 12 (M) Eliot (1)


For Today: 


 Selections

Final Deadline for Second Two-Page Paper
December 14 (W) Eliot (2)


For Today:


 The Waste Land

December 19 (M) 

For Today:


FINAL PAPER DUE
Detailed Schedule of the readings

Asterisk (*) means we're likely to pay special attention to this particular text (although I reserve the right to change this at the last minute, and my verbally redistribute asterisks in the previous class or over Blackboard).

Baudelaire Assignment (9/12):

"Introduction" (xii-xxxvii)

"A Chronology" (li-liii)

*"To the Reader" (4-7)

1. "Benediction" 

*4. "Correspondences" (18-19)

6. "The Beacons" (20-23)

7. "The Sick Muse" (24-25)

15. "Don Juan in Hell (34-35)

*21. Hymn to Beauty" (44-45)

*28. "The Dancing Serpent" (56--57)

31 "The Vampire" (64-65)

53. "Invitation to the Voyage"

66. "The Cats"

72. "The Happy Corpse"

*75. "Spleen (I)

76. "Spleen (II)

119. "Abel and Cain"

120.  "Litanies of Satan"

Symbolism Assignment (9/14):

Paul Verlaine (from MacIntyre):


'Il pleure dans mon coeur.../It weeps in my heart" (30-31) 


"Langueur/Apathy" (32-33)


"Art poetique/The Art of Poetry" (34-37)

Stéphane Mallarmé (from MacIntyre):


"Le tombeau de Charles Baudelaire/The Tomb of Charles Baudelaire" (72-73)

Arthur Rimbaud (from MacIntyre):


"Le dormeur du val / The Sleeper in the Valley" (76-77)


"Les chercheuses de poux/ The Lice-Hunters" (78-79)

Paul Valery (from MacIntyre):


"Helene / Helen" (102-103)

Stéphane Mallarmé.  (from Mallarmé)


"The Azure" 14-17


"Victoriously from Beautiful Suicide Having Fled." 46-47.

Balmont (from Markov and Sparks):


"I'm the exquisite voice of the broad Russian tongue/




Ia - izyskannost' russkoi medlitel'noi rechi" (-5-7)


"The Sunbeam / Solnechnyi luch" (8-9)


"How I Write Verses/Kak ia pishu stikhi" (11-13)

Valery Briuskov (from MacIntyre):


"Before Morning / Ran'she utra" (36-37)


"The dried-up flower, my soul, my own!/


Tsvetok zasokhshii, dusha moia!" (50-53)

Zinaida Hippius (from MacIntyre):


"What is Sin? Chto est' grekh?" 66-67)


"Leeches/ P'iavki" (66-69)


"Spiders / Pauki" (68-69)

Yeats Assignment (1) (9/19):

"Introduction:  The Poetry of Yeats" (skim)

*"To the Rose upon the Rood of Time" (6)

"Cuchulain's Fight with the Sea" (8-11)

*"The Rose of the World (11-12)

*"The Lake Isle of Innisfree" (12-13)

"The Sorrow of Love" (13-14)

"To Ireland in the Coming Times" (18-19)

"A Woman Homer Sung" (31)

*"No Second Troy" (32)

"All Things Can Tempt Me" (36)

"When Helen Lived" (41-42)
*"A Coat" (49-50)

"The Wild Swans at Coole" (51-52)

"Ego Dominus Tuus" (68-71)

*"The Second Coming" (89-90)

Yeats Assignment (2) (9/21):

"Sailing to Byzantium" (102-103)

*"Leda and the Swan" (121)

*"Among School Children" (121-123)

*The "Crazy Jane" Poems (145-149)

"Whence Had They Come?" (162)

*"Under Ben Bulben" (185-188)

"Cuchulain Comforted" (189-190)

Blok Assignment (1) (9/26):

(from Blok, The Twelve)


"I Seek Salvation" (42) 


"I Sense Your Coming" (44)


"A Girl was Singing" (54)


"I am Nailed to a Bar with Liquor" (87)

(from Markov and Sparks):


"The Stranger/Neznakomka" (158-163)


"On this sorrowful earth I would forget / 



O doblestiakh, o podvigakh, o slave" (170-173)


"In a Restaurant/ V restorane" (174-177)


"Humiliation / Unizhenie" (176-179)


"The night.  The street.  Street-lamp.  Drugstore / 



Noch', ulitsa, fonar', apteka" (178-179)

(from Blok, Sobranie, Volume 1):


"Ishchu spaseniia" (68)


"Predchuvstvuiu Tebia" (94)

(from Blok, Sobranie, Volume 2):


"Devusha pela v tserkovnom khore" (79)

(from Blok, Sobranie, Volume 3):


"Ia prigvozhden k traktirnoi stoike" (168)

Blok Assignment (2) (9/28):

(from Proffer):


"The Twelve"--two different translations, on opposite pages. Even numbers by Arthur Clifford, odd numbers by Natasha Templeton. (90-113)

(from Blok, The Twelve)


"The Scythians" (161-164)

(from Blok, Sobranie, Volume 3):


"Dvenadtsat'" (347-359)


"Skify" (360-362)

Italian Futurism Assignment (10/5):

Selected poetry from http://www.futurism.org.uk/poetry/index.htm

(from Marinetti, Selected Writings):

"The Founding and Manifesto of Futurism (1909). 39-44.

"We Abjure Our Symbolist Masters, the Last Lovers of the Moon." 66-68.

"The Birth of a Futurist Aesthetic." 80-83. 

"Multiplied Man and the Reign of the Machine." 90-93. 

"Some Episodes from the Film Futurist Life." 135-136.

(from Marinetti, Selected Writings):

"The Free-Word Style." 63-73

Russian Futurism Assignment (10/12):

(from Lawton):


D. Burliuk, et al.  "Slap in the Face of Public Taste." (51-52)


---. From A Trap for Judges 2 (53-54)


A. Kruchenykh and V. Khlebnikov.  [The Word as Such] 55-56


V. Mayakovsky. "We, too, Want Meat."  (87-89)


N. Aseyev et al.  "What Does Lef Fight for?"(191-195)


Lef. "Whom Does Lef Wrangle With?" (196-198)


Lef. "Whom Does Lef Warn?" (199-201)

(from Markov):


"Poshchechina obshchestvennomu vkusu" (50-51)


[Iz almanakha "Sadok sudei"] (51-53)


[Slovo kak takovoe.] (59-60)

(from Markov and Sparks): 

Velimir Khlebnikov:


"Incantation by Laughter / Zaklaitie smekhom" (326-327)


"The elephants were fighting with their tusks/



Slony bilis' bivniami tak" (326-327)


"Bo-ay-o-be, lips were singing / Bobeobi pelis' guby" (328-329)


"A monster with a horrid butt / Chudovishche - zhilets vershin" (328-329)

Aleksei Kruchenykh

"Heights/ Vysoty" (360-361)


Vasilisk Gnedov


"Poem of the End / Poema kontsa" (362-363)

Mayakovsky Assignment (1) (10/17):

“And Could You?” 

(from The Bedbug and Selected Poetry):


*"I" (53-50)


*"The Backbone Flute" (111-132)


"To His Beloved Self..." (133-136)


"An Extraordinary Adventure"  (137-145)


"I Love" (151-172)
Mayakovsky Assignment (2) (10/19):

(from The Bedbug and Selected Poetry):


“Cloud in Trousers”

Mayakovsky Assignment (3) (10/24):

(from The Bedbug and Selected Poetry):


"Order No. 2 to the Army of the Arts" (145-150)


"Back Home!" (183-190)


"A Conversation with a Tax Collector about Poetry" (191-208)


"At the Top of My Voice (221-236)


"Past One O'clock" (237-238)

(from Makayovksy, Poems):


"Our March" (46)


"My Soviet Passport" (114-116)

(from Maiakovskii):


"Nash Marsh" (98)


"Stikhi o sovetskom pasporte" (594-597)

Apollinaire Assignment (10/26):

(from Apollinaire):


"Introduction" by Roger Shattuck.  (3-54) (skim)



"Twilight/Crepuscule" (60-61)


"The Gypsy/La Tzigane" (62-63)


"Le Pont Mirabeau" (64-65)

"The Betrothal/Les Fiancailles" (66-73)

"Cortege" (74-79)

"Zone" (116-127)

"Heart ad Mirror/ Coeur et Miroir" (166-167)

"The Carnation/"L'Oeillet" (168-169)

"It's Raining/Il Pleut" (170-171)

"Aim/Visee" (172-173)

"La Jolie Rousse/The Pretty Red-Head" (194-197)

Stein Assignment (10/31):

Stein, "Objects" from Tender Buttons.  Skim it.  It is available on the Web at: 

http://www.bartleby.com/140/


and

http://www.gutenberg.org/etext/15396

Stein, Lifting Belly.

Dada & Surrealism Assignment (11/2):

Selections from Bohn.

Tzara, Dada Poems. 

Tzara, The Dada Manifesto. 

Andre Breton, Manifesto of Surrealism. 

"A Surrealist Manifesto" 

Selections from Gascoyne.

Gumilev & Acmeism Assignment (11/7):
(from Proffer): 

Osip Mandelstam.  "The Morning of Acmeism."  Translated by Clarence Brown.  45-48

Nikolai Gumilev.  "Symbolism's Legacy and Acmeism." 54.

(from Markov and Sparks):

"The Captains /Kapitany" (234-237)

"War / Voina" (236-239)

"The Worker / Rabochii" (238-239)"

"You are dazed by the roar and the trampling;/


Oglushennaia revom i topotom" (240-243)

"The Forest / Les" (242-245)

"The Word / Slovo" (244-247)

"Sixth Sense / Shestoe Chutvsto" (246-249)

"The Lost Streetcar / Zablusidvshiisia tramvai" (248-253)

(from Mandel'shtam, Proza):

"Utro Akmeizma." 9-14.

(from unknown source):

N. C. Gumilev.  "Nasledie simvolzma i akmeizma." 467-469.

Akhmatova Assignment (1) (11/9):

(from Akhmatova.  Selected Poems):

"Under her dark veil she wrung her hands..." (33-34)

"The heart's memory of the sun grows faint..." (35-36)

*The Song of the Last Meeting (37-38)

*The Gray-Eyed King (41-42)

*"He loved..." (43)

*"We are all carousers and loose women here..." (53-54)

"There is a sacred boundary between those who are close..."  (73-74)

In Memoriam, July 19, 1914 (83-84)

"I am not with those who abandoned their land..." (103-104)

*Lot's Wife (109-110)

"The Last Toast" (157-158)

(from Akhmatova.  Sobranie, Vol. 1):

"On liubil.." (36)

"Seroglazyi korol'" (41)

"Szhala ruki pod temnoi vual'iu..." (44)

"Pamiat' o solntse v serdtse slabeet.." (48)

Pesnia poslednei vstrechi (78)

"Vse my brazhniki zdes', bludnitsy... (113)

"Est' v blizosti liudei zavetnaia cherta" (229)

Pamiati 19 iliulia 1914 (269)

"Ne s temi ia, kto brosil zemliiu..." (389)

Lotova zhena (402)

Poslednii tost  (422)

Akhmatova Assignment (2) (11/14):

(from Akhmatova, Selected Poems):


“Requiem”

(from Akhmatova.  Rekviem)"


“Rekviem."  300-313.

Akhmatova Assignment (3) (11/16):

(from Akhmatova.  The Complete Poems)"


"Poem without a Hero." (540-591)


Comments (838-850)

(from Akhmatova.  Sobranie, Vol. 3):


"Poema bez geroia" (123-262)


Kommentarii (620-645)

Mandelstam Assignment (1)  (11/21):

(from Mandelstam.  The Complete Poetry): 

12 "My body, is mine, to do what..." (34)

*14 "Silentium" (37-38)

*38. The Church of Hagia Sophia, Constantinople (51)

*39. Notre Dame (52-53)

(from Mandel'shtam.  Stikhotvoreniia.  Proza.    Mocow: Act-folio, 2001.

"Dano mne telo -- chto mne delat' s nim..." (25)

Silentium (27-28)

Aiia-Sofiia (37-38)

Notre Dame (38)

(from Mandelstam.  Selected Poems): 

*1. "The shy, speechless sound"

48. "The Admiralty"


The Russian versions of these poems can be found at the following sites:

http://www.lib.ru/POEZIQ/MANDELSHTAM/stihi.txt

http://www.litera.ru/stixiya/authors/mandelshtam.html

Mandelstam Assignment (2) (11/23):

(from Mandelstam.  Selected Poems): 

66. "Let the names of imperial cities"

*78.  "Insomnia.  Homer.  Taut sails."

86. "Solominka."

103. "The Twilight of Freedom"

*104. "Tristia." 

108. "Heaviness and tenderness--sisters; the same features." 

*118.  "We shall meet again, in Petersburg,"

*125.  "Concert at the Railway Station."

135. "The Age"


The Russian versions of these poems are printed out from a website.

Mandelstam Assignment (3) (11/28):

(from Mandelstam.  Selected Poems): 

*136.  "He Who Finds a Horseshoe"

*221.  "Leningrad
224. "You and I will sit for a while in the kitchen,"

254. "Lamarck"

286. [The Stalin Epigram]

*303. "--What street is this?"

305. "I have to live, even though I died twice"

306. "Now I'm dead in the grave with my lips moving"


The Russian versions of these poems are printed out from a website.

Rilke Assignment (11/30):

(from Rilke,  New Poems):

"The Panther"

"The Flamingos"

"The Ball"

"Buddha"

"Buddha in Glory"

(from Rilke, Duino Elegies):

"The First Elegy"

(from Rilke, Turning Point):

"Oh, misery, my mother tears me down." (68-69)

"To pass the time, to kill it: curious saying?"(78-79)

"The Hand" (82-83)

"Narcissus" (46-47)

Imagism & Pound Assignment (12/5):

Non-Fiction TBA.

Ezra Pound.  From Selected Poems of Ezra Pound. New York:  New Directions 1957. 


"The White Stag." (6)


*"Sestina: Altaforte" (7-9)


*"The Return" (24)


"Tenzone" (24-25)


*"A Pact" (27)


"The Coming of War: Actaeon" (34)


*"In a Station at the Metro" (35)


"Ancient Music" (38)


"The Lake Isle" (38-39)


*"Near Perigord (42-49)


"Canto IX" (106-114)

H. D. Assignment (12/7):

From. H. D. Collected Poems). 

"Sea Garden (1916) " 

"The God (1913-1917)" (3-68).  

These are her first two collections of poems.  

I will select the most important poems later. 

Eliot Assignment (12/12):

All the poems in the first two sections 

("Prufrock and Other Observations" and "Poems 1920."

Pay special attention to:

*"The Love Song of J. Alfred Prufrock."

*"Burbank with a Baedeker:  Bleistein with a Cigar."

*"A Cooking Egg"
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